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John Horman, a Past President of Choristers Guild, is well
known for his many children's anthems in the catalogs of
Choristers Guild and other major publishers. ln the spring,
he will celebrate his 25th year as Director of Music at
Warner Memorial Presbyterian Church in Silver Spring,
Maryland. Among his current assignments are that of
Editor for grades 4 - 6 in a new curriculum series, and, with
Mary Keithahn, a quarteily series of children's music
published by Abingdon. Son Todd is working on a graduate
degree in voice at the Manhattan School of Music and
daughter Amy has just completed the doctoral cycle in violin
performance at the Paris Conseruatory and will be a
featured soloist with the National Symphony in March.

I t  bounces  about ,  f rom h igh  SO (D)  to  low SO (D) ,
returning to DO (G) for  i ts tonal  center.  I  would refer
to the v isual  above -  charted, or s imply drawn on
the chalkboard -  when singing the refrain,  and also
when the chi ldren correct ly echo.

Break the phrases of the refrain into manageable
bi ts and keep adding unt i l  the ent i re refrain is
learned.

I  w i l l  g i v e  t h a n k s . .  . . . . . . . . E C H O
I wi l l  g ive thanks, give thanks unto the

L o r d . .  . . E C H O
I wi l l  g ive thanks, give thanks unto the Lord wi th

a l l  m y  h e a r t .  . . . E C H O

To reinforce the refrain,  and also have some fun,
you can play the "Stand on Do" game. As you sing
the refrain (s lowly at  f i rst) ,  stand up every t ime the
melod ic  l ine  touches  Do (G) .  Th is  shou ld  be  done
with the chi ldren holding their  anthem scores in their
hands, and only af ter  you've devoted some t ime to
try ing i t  on your own. Don' t  at tempt th is in f ront  of
your choir  wi thout a l i t t le personal  pract ice.  This
activity is enjoyable because the body wants to rise
or fa l l  on the strong beat,  and the strong beat doesn' t
a lways occur on DO. This is def in i te ly a laugh
producing act iv i ty ( internal  jogging is good for the
body).  Loosen up and have a good t ime with i t .

At  another rehearsal ,  the "Stand on Do" act iv i ty
can be tr ied as a canon. This can be chal lenging for
the chi ldren. l t  demands that they c losely fo l low the
notat ion of  their  own part .  Encourage the chi ldren to
use the i r  index  f inger  to  fo l low the  mus ic  un t i l  the i r
eyes begin natural ly to locate the melodic contour.

To review the refrain at another rehearsal, use
the "hand staf f"  to echo sing the phrases one by one.
This wi l l  re inforce note reading ski l ls  and aid in
memorizat ion.  The "hand staf f"  or ig inated in the
Renaissance and was f i rst  used by the music
theor ist /  teacher,  Guido d'Arezzo. A great ly s impl i -
f ied version of  the or ig inal  seryes wel l  today as a
teaching tool .  The f ingers and thumb of one hand
become the 5 l ines of  the staf f  as i l lustrated below:
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"Tel l  Al l  the World" is a mult i -purpose composi-
t ion which can be used in segments as an introi t ,
ant iphon, or in i ts ent i rety as an anthem. I  th ink that
i t  is  easy to teach and fun for young singers to learn.
As with any anthem, there are many ways to ap-
proach i t  in rehearsal .  The fol lowing techniques are
jus t  a  few o f  many poss ib i l i t i es .

The refrain is a perky pentatonic tune, which,
when extracted from the larger work,  can be used in
a var iety of  ways. l t  can be sung as a s imple choir
warmup or serve wel l  as a fest ive praise and thanks-
giv ing l i tany response in which the whole congrega-
t ion can part ic ipate.

For the most part ,  the refrain is based upon the
G pentatonic scale,  wi th an added C (or fourth) to
create interest  and color.
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The middle section (beginning with measure 55)
of the anthem is writ ten in a paral lel modal key for
variety and contrast. l ts tonal center is st i l l  G, but
the added f lats create a mode cal led Dorian. which
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contrasts very well with the G major sound of the
refrain.  Dor ian,  coincidental ly,  is  a mode that was
also used extensively by composers in the Middle
Ages and Renaissance. Modes predate the advent
of  major and minor and actual ly contain the f lavor of
bo th .

Dor ian  Mode

DORIAN MODE

Dorian is said to create a feeling of calm and
introspect ion.  Each mode used in the Middle Ages
and Renaissance was carefully chosen to create a
special feel ing.

The modal sect ion of  the anthem should be
sung more legato than the refrain.  Sing i t  in 4
measure phrases. This wi l l  require more at tent ion to
breath support to insure an effective rising and
fal l ing of  the phrase. Cur l ing the toes on breath
intake is a means I  of ten use to help the chi ldren
visual ize and physical ly feel  the diaphragm in act ion.
Each of these phrases moves forward toward a
speci f ic  word,  which then is accented before the
phrase lessens in intensi ty and comes to an end.

rather than the usual associat ion with "happy." The
text l i teral ly translates to mean, " l  wi l l  be wil l ing and
ready at anytime to praise God for all that has been
given to me." l t 's a signif icant dif ference to think of i t
in this way.

In both the opening and closing sections, forward
motion and interest is dependent on how well  the
children perform the crescendo which occurs midway
through the melody. This is especial ly important
when the chi ldren sing the two part canon. A single
dynamic level maintained throughout this section is
really bland . When the two canonic parts are each
growing in intensity along independent l ines, the
result is very excit ing and musical.  This takes work,
but is well  worth the effort.  I  intentional ly return the
anthem to unison at measure 60. This provides both
the conductor and singer with the focus and confi-
dence necessary for a strong f inal statement.

The Orff style accompaniment and handbell part
are colorful and designed to be learned without major
dif f icult ies. I  would invite some older chi ldren to
come to rehearsal 10-15 minutes early and teach
them the instrumental parts. This should be possible
to teach in just a few sessions. Doing this before
rehearsal is better than after, for it allows incoming
singers to arr ive amidst the wonderful sound of these
instruments. You may hear comments l ike "Wow!

When are we going to use those instruments?" or
"Can I do that next week?"

I hope the ideas I have provided help you to
enjoy singing my anthem as much as I enjoyed
writ ing i t .  Some anthems come to composers with
great dif f iculty. Others are born with no labor pains
at al l .  This one had an easy birth, so sing i t  with joy.
I have great respect and admiration for the hard work
done by chi ldren's choir directors everywhere. There
are stars in your crowns for the wonderful things you
do. Continue to "sing songs of praise, every day, in
every way and praise God's name!"

John D. Horman !

Phrase 1
Phrase 2
Phrase 3

a bound
grand
psalm

Phrase 4_God of
creation

Some of the longest notes in the anthem are
found in the middle sect ion.  Use these hal f  notes
and dotted hal f  notes to bui ld the sound as the you
move toward the c l imax or high point  ("God of
creat ion") .  Don' t  a l low the accented vowel sound on
the word "creat ion" (Kree-EH-shuhn) to become
harsh and unpleasant.  Encourage the chi ldren to
"round" the inside of  the mouth,  re lax the jaw, and
lift the soft palate to create a "north- south" mouth
posi t ion.  That EH (some wi l l  say AY) is one of  the
toughest vowel sounds to manipulate and make
beaut i fu l .  Play wi th i t  ,  and al ter  i t  ear ly in your
teaching sequence so that the chi ldren wi l l  have
suff ic ient  t ime to "memorize" and "recognize" the
speci f ic  feel ing that produces the best sound.

The f inal  sect ion of  "Tel l  Al l  the World" is near ly
ident ical  to the opening sect ion.  A new text  is  used
here -  "1 wi l l  be glad, be glad and praise your
name,  O Lord ,  most  h igh ! "  The word ,
"glad" is of ten misunderstood when used as a
Bibl ical  quote.  l t  means " to be wi l l ing and ready,"

,7.
T
lune vour e1r,

Tb all the voice of nqture,
and Vour heart

Shall turn to truth and qoodness.
as the plant

Tilrns to the sun.
Ella Wheeler Wilcox
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